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The purpose of WaiClick is to showcase some 
of the activities of the Wairarapa Camera Club 
and its members. It aims to encourage the art 
of photography in the Wairarapa region and 
provide new inspiration.

For those readers unfamiliar with the Wairarapa 
Camera Club. The WCC is a friendly and relaxed 
group who like to share and discuss their 
photographs, and ideas and skills related to all 
things photographic.

We encourage the practice and study of 
photography through competitions, instruction, 
practical sessions, club outings and trips away 
throughout the year.

Even though we are called Wairarapa Camera 
Club, our emphasis is less on cameras than 
on the practice, skills, and art of photography.  
Nevertheless, we do, from time to time, run ‘how 
to’ workshops on aspects of camera work and 
the processing and presentation of photographs.

We meet monthly on the first Tuesday of the 
month, from February to November, at 7.30pm 
sharp.

We aim to finish the formal part of each meeting 
by 9pm.  We then have supper, with informal 
discussions and exchanges of ideas, tips, and 
challenges!

Welcome

T O  J O I N  V I S I T :

W W W . W A I R A R A PA C A M E R A C L U B . O R G / H O M E / H O W - T O - J O I N /

GREG BALL:
ON STAGE
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Most ordinary meetings consist of a themed ‘competition‘ for 
which members submit photographs: prints or projected digital 
images; to be critiqued and discussed by an invited judge and 
the members present.

Competitions are fun, but WCC members are not competitive.  
The main point of competitions is for members to show their 
work to other members.  The advantage of bringing in  external 
‘judges’ each month is so that members may learn from the 
judges’ critiques and thereby improve their photography.

Competition

Competition Scoring - Each image is to be classified into one of these levels:

Hnrs – Honours
In judge’s opinion, an outstanding image that would likely be considered ‘Honours’ standard at any club.

HC – Highly Commended
In judge’s opinion, the photograph would be regarded as very good in any competition.

C – Commended
The photograph is good. In judge’s opinion, it is very good in some respects, but let down in other aspects.

A – Accepted
Any images not classified as Hnrs, HC or C.
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Water

Mark Beatty shares more about 
his image: Endless, which received 
an honours award. Judge, Robert 
Brienza, commented:

“My initial reaction is that this 
image has a story to it - I am 
drawn to this photo because it has 
piqued my interest. It goes beyond 
a photo of water and puts it into 
a scene/context. Great framing, 
exposing for the subject matter - 
the areas in shadow only add to 
the interest. Very well done.”

What settings were important to 
capture this image?

I took 2 frames to get framing 
partly right. Shot on Canon R6 on RF 
24-105mm lens at 30mm setting, 
ISO 160 f5.6 at 1/100th of second.

What sort of post-processing was 
required?

In Lightroom, I cropped 
slightly into the frame to exclude 
some circular lights that didn’t add 
anything to the image. I added a 
small amount of contrast, brought 
down highlights, added some clarity 
and vibrance before sharpening for 
printing. 

Were there any challenges, perhaps 
with the weather or lighting?

No challenges other than the 
movement of ship so I made sure to 
keep my shutter speed a bit higher, 
but it was a bright day, so this wasn’t 
an issue.

What was your intention with this 
photograph, were you trying to 
capture a particular mood or story, 
or were you inspired by something 
else?

This was taken on a ferry trip 
to Picton for a long weekend. I was 
photographing our journey and 
had been on deck taking views out 
to sea. Walked into the shop and 
liked the way the sea was being 
framed through the window. I’m 
always intrigued by temporal spaces 
especially when travelling. 

Did you use any items other than 
a camera and lens to capture this 
image?

Straight forward. Camera was 
handheld. I sometimes overexpose 
slightly so in post processing I can 
bring back highlight detail and not 
affect shadows. I wanted to balance 
the light between the view of sea 
sky and frame of window. It is easy 
in this situation to allow the camera 
to expose for highlights resulting in 
shadow detail being underexposed. 
Using exposure compensation or 
shooting in manual allows you to 
take control of these elements.

What sort of post-processing was 
required?

I considered converting to 
black and created a virtual copy 
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in Lightroom to try this out. After 
comparing it I felt colour version 
worked better and didn’t affect the 
mood so decided to keep it in colour.

Why do you like the photograph?

There was a calmness to this 
view which I enjoyed and wanted to 
capture. I like that the window divides 
the frame and that the surface of the 
window was dirty with sea spray 
which added a small bit of texture.

I think it is simple and effective in 
sharing the mood I was experiencing.

What would you have liked to have 
done differently?

Due to my eyesight using 
glasses I often struggle with getting 
horizons straight. I end up correcting 
when post processing.  Wish I could 
get this right in camera.

When using a tripod, live view 
does help, not possible on this 
occasion.

Is there anything else you’d like 
to share about your experience 
capturing this photograph?

I shot many other images on 
this journey showing the passengers, 
seascapes, the ship, views of the 
shore and sounds and my family. 
It’s enjoyable to document a journey 
because of the variety of subjects 
which you can choose to photograph.
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Honours: 
After Dark

Bruce Kirk shares more about his image: 
Skate Park Hijinks, which received an 
honours award. Judge, Glen Butler, 
commented:

“Love this image, perfectly timed, 
focussed and leaves the viewer with 
concern for the subjects wellbeing after 
the frame was taken! Could accentuate 
the DOF with aperture to further isolate 
the subject from the FG/ background 
but the slight blur in wheels gives a 
great sense of movement. That coping 
on edge of ramp in foreground would 
have further improved.”

What settings were important to capture 
this image?

I was using my Canon R6 with a 
Tamron 70/200 lens using the EF adaptor. 
I had set the aperture to f2.8 and had set 
the shutter to 1/200 and was allowing the 
camera to use Auto ISO.

I was shooting in Low continuous 
speed repeat shutter and had been 
seeing reasonable results at 2500 ISO. 
This particular image was indeed at 2500 
ISO. The R6 is pretty good in low light and 
this was born out by the end image. I was 
shooting in CR3 Raw.

Were there any challenges, perhaps with 
the weather or lighting?

As it was truly dark when it was 
taken, I had gone to the skate park 
specifically to get some images of the kids 
on the BMX bikes just using the available 
light at the venue.

What would you have liked to have done 
differently?

I think in retrospect I would perhaps 
have spent a bit more time finding a better 
site to shoot from as I was really looking 
to get an image of a bike in the air, as I did 
anyway, but it could have been clearer. 
The trouble was it was so cold out that I 
really wanted to get home to the warm.

What sort of post-processing was 
required?

No particular things were required 
in Post Processing, Didn’t even have to 
do much with Noise reduction and any 
other settings were simply to bring the 
image out from the rather bland image 
you get in Raw.

Is there anything else you’d like to share 
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about your experience capturing this 
photograph?

I had not expected to get an 
“Honours” as the image, although true to 
the subject of “After Dark”, was probably 
not the kind of image that would be 
expected for that subject.

As a matter of interest, my son, 
during his teens (He is now 50), used to 

race cycles and from taking him all around 
the country to meetings I had developed 
an interest on what these young people 
can do with bikes.
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Honours:
Water

Helen Smith shares more about her 
image: Lake Taupo, which received an 
honours award. Judge, Robert Brienza, 
commented:

“A very successful attempt at the 
“swish pan” effect. I look at this and 
I am not distracted by the technique 
used to create but rather am focused 
on the results. Great composition with 
nice framing. I love the dark area on 
the horizon and the details on the 
water surface. There is a lot here to 
explore and appreciate visually. The 
monochromatic colour palette also 
works really well. Very successful 
image.”

What settings were important to capture 
this image?

Longish exposure time to allow for 
intentional movement of the camera.

Were there any challenges, perhaps with 
the weather or lighting? 

It was the middle of the day so plenty 
of light but it was cloudy. This required a 
low ISO to get the longer exposure time.

What sort of post-processing was 
required?

I removed some spots from water 

splashes.

What was your intention with this 
photograph, were you trying to capture 
a particular mood or story, or were you 
inspired by something else?

I wanted a dreamy painterly look of 
the water blending in with the hills and the 
sky, so it was almost hard to determine 
what was what.

Why do you like the photograph? 

Because it reminds me of a lovely 
family day on the lake. It is also peaceful.

HELEN SMITH:
LAKE TAUPO

What would you have liked to have done 
differently? 

The original image is much wider 
and I didn’t have a mat a suitable size so 
I submitted a cropped version.

Is there anything else you’d like to share 
about your experience capturing this 
photograph? 

I was glad of something to do on the 
boat as I get motion sick!

11
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Honours: 
Abandoned

John Keating shares more about 
his image: Bursting Thorugh, which 
received an honours award. Judge, Jane 
Sinclair, commented:

“This old Bedford is well and truly 
abandoned to nature wearing a crown 
of shrubbery. I love this beautifully lit 
truck that appears to burst out of the 
picture frame in a riot of colour. There’s 
just the right amount of shadow to 
enhance the front headlights and make 
them feel like you could pluck them out 
of the photo.”

What was your intention with this 
photograph, were you trying to capture 
a particular mood or story, or were you 
inspired by something else?

My image ‘Bursting through’ was 
taken for the ‘Abandoned’ topic and was 
of an old Bedford truck on a rural property 
on our rural road west of Carterton. I was 
attracted to this old vehicle, it’s one of 
many, by the rich tones of its original yellow 
colour and the rust that contrasted with 
it. In addition, the bright well preserved 
Bedford badge identifies it as a Kiwi 
favourite from the 1950s and 60s.

It appeared to be bursting through a 
hedge, at a rather jaunty angle, that had 
grown around it.

Were there any challenges, perhaps with 
the weather or lighting?

I took the shot early in the morning 
for bright tangential sunlight to add depth 
and colour to the image.

What settings were important to capture 
this image?

The shot was taken on a tripod (1/60 
second, f10, ISO 100 with my kit lens at 
32mm). ISO 100 to keep noise down, and 
f10 get most of the bonnet in focus.

Did you use any items other than a 
camera and lens to capture this image?

I could probably have handheld the 
camera but I had my tripod with me.

What sort of post-processing was 
required?

I did not process the image much 
apart from a minor crop and adjustment 
of the saturation.

Why do you like the photograph?

I have taken a number of images of 
these old farm vehicles and this is probably 
my favourite.

Is there anything else you’d like to share 
about your experience capturing this 
photograph?

I like to try and see and take images 
close to my home to try and train my 
photographic eye (it needs a lot of 
training!).
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Wendy spoke to the members 
about her handmade papermaking 
process that she is undertaking as part 
of her doctoral project. In that context, 
Wendy photographs places undergoing 
topographical change, usually as a result of 
redevelopment or some other intervention. 
Wendy’s project explores themes of loss 
and  memory, and photography’s roles as 
witness, archive and sentinel.

 
The papermaking component of 

her project came about by chance after 
Wendy had the opportunity to hear Marty 
Vreede, a well-known printmaker and 
artist based in Whanganui, talk about 
harakeke paper-making and to see the 
beautiful paper he produces.  Wendy had 

Papermaking

been looking for some additional layer to 
the artistic practice part of her research, 
and in particular she was giving thought to 
the final presentation of the photographs 
as part of the final submission of her thesis. 
She was looking for some way of keeping 
these places in the world, even if we are 
not, and what she had in mind was a sort 
of ‘world without us’ scenario, and also 
some way of honouring their existence. 
As she listened to Marty and looked at 
his beautiful papers, it occurred to her that 
she could gather organic material from the 
sites and incorporate it, either symbolically 
or physically, in the paper the photographs 
will be printed on, so the image of the 
place remains embedded in it. 

WENDY BRANDON

 “YOU DON’T TAKE A 
PHOTOGRAPH, YOU 

MAKE IT”
- ANSEL ADAMS

The papermaking process involves 
cutting, then boiling and finally beating 
harakeke/flax to create a pulp. For beating, 
Wendy uses a Little Critter hollander 
beater, one of the last made by Mark 
Lander in Christchurch. The pulp is then 
placed in a large vat and ‘pulled’ on silk 
screens and then left to sun-dry. The final 
part of the process is to calendar (press) 
the paper through a printing press.  

Wendy has had no problems printing 
on the harakeke paper using Canon Pro-
1000 and Epson 2880 printers. When she 
prints she uses Matte paper settings, and, 
depending on the weight of the paper, 

either light or heavy fine art paper settings, 
or even ‘Managed By Printer’ gives 
an acceptable result. Wendy hopes to 
complete her doctoral project over the next 
12-18 months and we all wish her well. 
The members who were present enjoyed 
looking at and handling some of the paper 
and seeing prints Wendy has made and 
they were very appreciative that she took 
the time to share this process and found 
it very inspirational.

W A I C L I C K



DYLAN OWEN:
OWHIRO BAY FAIR 

NOVEMBER 2017

Fair Play
I N S P I R AT I O N  A N D  A D V I C E  A S  P R E S E N T E D 
B Y  D Y L A N  O W E N  F O R  M A K I N G  T H E  M O S T 

O U T  O F  T H E  S T R E E T  P H O T O G R A P H Y 
O P P O R T U N I T I E S  D U R I N G  T H I S  S U M M E R 

S E A S O N  A R O U N D  T H E  R E G I O N .
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Summer is fast approaching 
and with it comes many fantastic 
opportunities to stretch those 
photography skills. Photographing 
community events, such as fairs, 
festivals, parades, celebrations, and 
commemorations, is a wonderful place 
to document life in the Wairarapa. Earlier 
this year WCC was lucky enough to hear 
from Dylan Owen who focuses on public 
photography. Dylan presented some of his 
work to the club as well as sharing about 
his processes, what he photographs and 
why as well as some tips and techniques 
used.

Dylan Owen works for the National 
Library and has been donating images 
to the Alexander Turnbull Library 
Photographic Archive since the early 
2000s. He has been described as a 
photographer of the “mundane and 
everyday” which he gladly accepts as 
a compliment. Dylan is interested in 
documenting civic life and the public life of 
Aotearoa. He is intrigued by how our civic 
and environmental culture changes and 
that it is important to visually record the 
archaeology of now for future generations 
to prevent idealized versions of our history, 
idealized versions of our past via social 
media.

Although his body of work 
encompasses a vast array of subjects, 
this article will focus on his advice for 
capturing moments at civic events such 
as street festivals. These events offer 
opportunities to practice many types of 
photography from portraiture to street, 
night photography and capturing fast 
action. You can have fun working with 
different lighting as well as all kinds of 
subjects. It’s a perfect place to attempt to 
create narrative with your images. 

The benefits of getting out there 

and photographing these types of events 
include gaining confidence photographing 
people in public; it is a great excuse to take 
part, share and record local events; and 
a great way to support the community. 

Be agile and responsive to festivals 
ever changing activities. Everything 
is going on at once so it’s important 
to choose what you shoot. Dylan 
recommends capturing the details and 
taking note of the colour and emotion. 
However, you don’t just have to shoot 
the main action. Try including shots from 
the setup, performances, surrounding 
landscape, and behind the scenes. One 
of the best tips Dylan offered was to get 
good perspectives. Don’t just shoot at 
what everyone is looking towards, turn 
around and capture the crowd. During 
the Rugby World Cup Celebration in 
Wellington in 2011, Dylan focused on the 
kids from Russell Street School, sitting on 
a flatbed truck as they realised Richard 
Kahui was approaching. He captured that 
emotion, that rawness and that just tells 
you the passion those kids had for rugby 
and their heroes.

A crucial aspect of photographing 
street events, particularly with children, 
is not to make your photographic practice 
furtive, but make it obvious that you are 
taking pictures so that if people wish, they 
can object. Have confidence and make 
eye contact. Don’t be afraid to approach 
people to ask if you can take their photo, 
even a simple gesture to your camera 
can be a non-verbal way of making sure 
people are comfortable. Dylan shoots at 
waist height or eye level and allows the 
crowd to move towards him so they can 
see he is taking photographs. This allows 
him to get wonderful shots of people 
straight up as they sweep by.
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Tips:
Chill

Make sure you have a good time. It’s 
not all about photography, make sure you 
enjoy yourself and join in.

Have a goal

Everything is going on at once and 
you can shoot anything you like but it’s 
good to have a focus. It disciplines you in 
terms of what you want to photograph.

Read up

Keep an eye out for upcoming events 
as well as learning more about the event 

before going. Look out for schedules such 
as when bands are performing.

Stop and watch

Put the camera down sometimes 
to see more. Pay attention to the light 
and where people are going. This allows 
you time to think about things, making 
watching as equally important as 
photographing.

Play it safe

Keep on top of the usual suspects: 
batteries, memory cards, and ensuring 
your settings are all correct like shooting 

in RAW. Maybe not so obvious, but good 
shoes! As a photographer you may have 
to walk around all day and it’s extremely 
helpful to have on good footwear. Many 
events are out in the sun so make sure you 
wear sunscreen and take a water bottle 
to hydrate.

Don’t play it safe

You can push yourself if you’re 
uncomfortable photographing people. 
Many people are, it’s not an easy thing to 
do. You could take a zoom but next time try 
a fast 50 or even a 35mm. Learning on a 
35 teaches you more about composition, 
proximity and space.

21

Wairarapa Farmer’s Market

Solway Showgrounds, Judds Road, 
Masterton

Saturdays 9:00am-1:00pm
Free admission

Greytown Country Market

Stella Bull Park, Main Street, Greytown
Sunday 16 October 2022 10:00am-

2:00pm & ongoing on 3rd Sunday from 
October 2022 to March 2023

Free admission

Pūkaha Wairarapa Garden 
Tour

Self-drive garden tour
Saturday 5 November 2022 9:30am-
4:30pm & Sunday 6 November 2022 

9:30am-4:30pm
General admission $69.62 (Garden tour 

printed map $6.15)

Scarecrows Big Day Out 
2022

Gladstone School, Martinborough 
Masterton Road, Gladstone, Carterton
Saturday 12 November 2022 9:30am-

2:00pm
Free admission

The Extravaganza Fair 
Summer Tour

Carrington Park, High Street, Carterton
Saturday 10 December 2022 9:00am-
7:00pm & Sunday 11 December 2022 

9:00am-5:00pm
Free admission for kids, Gold coin 

donation for adults

Wairarapa Wines Harvest 
Festival

Dakins Road, Dakins Road, Glastone, 
Carterton

Friday 17 February 2023 11:00am-
5:00pm & Saturday 18 February 2023 

11:00am-5:00pm
General admission $65.50

Wings Over Wairarapa

Hood Aerodrome, Manaia Road, 
Masterton

Friday 24 February 2023 10:00am-
4:00pm & Saturday 25 February 2023 

8:00am-4:30pm & Sunday 26 February 
2023 8:00am-4:30pm

Ticket prices vary

Wairarapa 
Event Ideas 

Dylan looked to a quote from Sean O’Hagan, photography critic 
from The Guardian: “I think photographs should be intimate. 
And everyday. And luminous. That’s a tall order, but the best 

photographers pull it off all the time.” 

Dylan says “It’s hard to do and I’m still working on it, maybe I’ll 
get there one day, or one photo may get there. It’s something 

to work for.”

21
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Alternative 
(Modern Historic) 
Photographic 
Printing

AN INSIGHT INTO THE PHOTOGRPAHIC 
PRINTING USING ALTERNATIVE TYPES. 
A REFLECTION ON THE RECENT 
PRESENTATIONS FROM NVEIL GREEN 
AND MICHELE USHER.

I S A B E L L A  G R E E N W O O D - R E E V E S

What’s that saying? A photograph isn’t 
a photograph until it’s printed. I think this 
expresses a beautiful sentiment. In a world 
barraged online with photos from social 
media and more, it’s refreshing to dive into 
the printing process and different methods 
of creating a physical embodiment of 
your work. I was very inspired by our 
October meeting. Keeping hard-drives 
full of images can feel like having rolls of 
undeveloped film and so I’m so grateful 
for the information shared.

Nevil Green presented his alternative 
methods for printing digital images. 
Although there are many different types of 
printing processes that delve back into the 
history of photographic printing processes, 
Nevil focused on discussing the platinum 
and palladium, as well as touching on 
cyanotype printing.

These printing methods differ in 

several ways from developing prints with 
the more common silver gelatin paper. 
Silver gelatin is coated onto the paper 
whereas these sensitizers are applied 
and absorb into the paper. This means 
they have a matte finish and don’t have 
the same tendency to curl. An additional 
feature is the incredible archival power 
of the platinum and palladium printing. 
Where silver oxidizes and can affect your 
print over time, these prints are inherently 
suited to archiving. Nevil cheerfully 
declared: they’ll out last the paper they’re 
printed on!

Nevil showed us some of his 
palladiotypes (100% palladium). Of 
course, you could try platinotypes (100% 
platinum) which is using the more 
expensive element. Or any combination 
of the two for a platino-palladiotype. The 
different elements have different features. 
For instance, they change the tonality of 

the final image. A warmer hue with the 
palladium which could be seen in the 
examples Nevil showed and compared 
to Michele Usher’s work which was shared 
with us directly after Nevil’s presentation.

Michele presented her work advising 
it was a 3:1 ratio of palladium and 
platinum. She explained the significance 
of using this method with her recent work. 
As she was shooting a community and 
people, most of whom could trace their 
heritage directly to their forebear’s arrival 
in the 1800s, it was appropriate to use a 
printing method that originated around the 
same time. I thought this was a beautiful 
reflection between her subject and art. 
Please check out Michele’s upcoming 
exhibition ‘Inside the Shell’ featuring this 
work in November at The Miracle Room 
in Featherston.

Michele says she loves how each 

I M A G E S  S U P P L I E D  B Y 
M I C H E L E  U S H E R
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print created is unique. So many variables 
can affect the final image, such as the 
humidity. One of the distinctions of each 
piece is how the solution is applied. You 
can experiment with foam, brushes, or 
glass rods to get different effects. Michele 
preferred the roughness added by using 
sweeping brush strokes.

I hope you’re all itching to try this 
out for yourself. It can look like a daunting 
task, especially considering some of the 
very precise fine-tuned figures you could 
get hung up on, however Nevil was very 
encouraging. Digital images need to be 
altered to print out negatives onto plastic-
like film (commonly used for overhead 
projectors). This requires a linearization 
to maintain the tones of the image. I prefer 
Nevil’s ‘good enough’ approach over 
getting too bogged down in perfection. 
Photography is an art and there is no 
correct answer. Softer, higher contrast, 
warmer or cooler hues can all vary but if 
you still like the result, I’d call it a success.

If you’re still a little scared like me, but 
want to dip your toes in. This is one of the 
top end processes in terms of cost. Nevil 
advises that cyanotypes are a cheap and 
cheerful option. They expose in the sun, 
wash in water and would be a wonderful 
activity to do with the kids. You can even 
use any objects available such as flowers 
in the garden instead of a negative.

It would be wonderful to see some 
of the techniques discussed used for print 
entries in the WCC competition. If you 
want to try these methods out yourself, 
Nevil recommends looking up Mike Ware’s 
website. I have referred to one of his 
PDF books for some of the information 
in this article. Mike is a UK chemist and 
photographer, and I’ve got to say his 
website is packed with free resources and 
in-depth instructions. When someone is 
passionate about an idea, it’s fantastic to 
see them promoting it in the public like this.

 
i

Check out: 

www.mikeware.co.uk

for more information 

on alternative printing 

methods.
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WaiClick

SEE YOU AT THE 
NEXT MEETING!


